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Labour is blossoming or dancing where

The body is not bruised to pleasure soul,

Nor beauty born out of its own despair,

Nor blear-eyed wisdom out of midnight oil.

O chestnut tree, great-rooted blossomer,

Are you the leaf, the blossom or the bole?

O body swayed to music, O brightening glance,

How can we know the dancer from the dance?

FAUBEBMEPRHNT oL R, 4 249DE T4 Va2 L TZ20dH
AVFEIOEMPT 4 U VEEOARICRERI®ZC EI1F LBV, BIcERE
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Vo ERMRIFEES T4 Vv, HikZBit-oT—20HEY 285,

zest, where we can only rot dead; and his tips in high air, where we
can only look up to. ...

A huge, plunging, tremendous soul. I‘ would like to be a tree for
a while. The great lust of roots. Root-lust. And no mind at all.

He towers, and I sit and feel safe. I like to feel him towering
The song seemed to take new wild flights, after it had sunk and

rustled to-a last ebb. It was like waves that rise out of the invisible,

round me. I used to be afraid. I used to fear their lust, their
rushing black lust. But now I like it, I worship it.

and rear up into form and a flying disappearing whiteness and a L (Fantasia of the Unconscious, p. 39)
rustle of extinction. And the dancers, after dancing in a circle in Y
a slow, deep absorption, each man changeless in his own place,
treading the same dust with the soft churning of bare feet, slowly, H=F=FEA 24V OHARDA X~V DFEO—2ELTT LAY %%i 5
2,8 v RDBEERE I BL RITH - TR TR HEIC Z DI
Y 4 U s VBB 5, FicR|L Sons and Lovers i 6 O—&iik, i

BB R L A DORPICRARCFKEEZERP R T 4 Oa v DI ETETH S,

slowly began to revolve, till the circle was slowly revolving round
the fire, with always the same soft, down-sinking, churning tread. ...

Till the young peons could stand it no more. They put off their
sandals and their hats and their blankets, and shyly, with inexpert
feet that yet knew the old echo of the tread, they stood behind the

wheeling dancers, and danced without changing place. Till soon the To know their own nothingness, to know the tremendous living

3 s . . ” 2 2 . - 1 .
revolving circle had a fixed yet throbbing circle of men outside. flood which carried them always, gave them rest within themselves

. ; o th
(The Plumed Serpent, pp. 124—25) If so great a magnificent power could overwhelm them, identify them

altogether with itself, so that they knew they were only grains in the
tremendous heave that lifted every grass blade its little height, and
AU EdeLr 20 TER] OV 4 U s k20 THVnA 3, BIKD

REZETRUZTAEZNE I L U RITE > TREELZNDTH 3,

every tree, and living thing, then why fret about themselves?
(p. 354)

Eic—E/md i, miesnwiz Fantasia of the Unconscious (1927)
b O—ENCERNT, [FARBEROFTED 2R . ZOUWRD, Urd iz
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b0 XTI s L 3REETH S, UL o v 2icBL Cid kil iz

This marvellous vast individual without a face, without lips or
eyes or heart. This towering creature that never had a face. Here
am I between his toes like a pea-bug, and him noiselessly over-
reaching me, and I feel his great blood-jet surging. And he has no

eyes. But he turns two ways: he thrusts himself tremendously down

to the middle earth, where dead men sink in darkness, in the damp,
dense undersoil; and he turns himself about in high air; whereas we
have eyes on one side of our head only, and only grow upwards.

Plunging himself down into the black humus, with a root’s gushing
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Step by step towards the experience of being no longer wholly
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separate, but united at the depths with other lives, with the rest of
being. United in peace. In peace, he repeated, in peace, in peace.

In the depth of every mind, peace. The same peace for all, con-
tinuous between mind and mind. At the surface, the separate waves,
the whirlpools, the spray; but below the mthe continuous and undif-
ferentiated expanse of sea, becoming calmer as it deepens, till at last
there is an absolute stillness.  Dark peace in the depths. .. Unity
with all being. ... Peace in this profound sub-aqueous night, peace
in this silence, this still emptiness where there is no more time,
where there are no more images, no more words. Nothing but the
experience of peace; peace as a dark void beyond all personal life,
and yet itself a form of life more intense, for all its diffuseness, for
all the absence of aim or desire, richer and of finer quality than
ordinary life. Peace beyond peace, focussed at first, brought together,
then opening out in a kind of boundless space. Peace at the tip, as
it were, of a narrowing cone of concentration and elimination, a
cone with its base in the distractions of the heaving surface of life
and its point in the underlying darkness. And in the darkness the
tip of one cone meets the tip of another; and, from a single, focal
point, peace expands and expands towards a base immeasurably distant
and so wide that its circle is the ground and source of all life, all
being. Cone reversed from the broken and shifting light of the
surface; cone reversed and descending to a point of concentrated
darkness; thence, in another cone, expanding and expanding through
the darkness towards, yes! some other light, steady, untroubled, as
utterly calm as the darkness out of which it emerges. Cone reversed
into cone upright. Passage from wide stormy light to the still focus
of darkness; and thence, beyond the focus, through widening darkness

into another light. (pp- 618—20)
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A marvellous discovery indeed—that the human voice in certain
atmospheric conditions (for one must be scientific, above all scie‘ntif—
ic) can quicken trees into life! Happily Rezia put her hand with a
tremendous weight on his knee so that he was weighted down, trans-
fixed, or the excitement of the elm trees rising and falling, rising
and falling with all their leaves alight and the colour thinning and
thickening from blue to the green of a hollow wave, like plumes
on horses’ heads, feathers on ladies’, so proudly they rose and fell,
so superbly, would have sent him mad. But he would not go mad.

He would shut his eyes; he would see no more. (pp. 25—26)
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Down, down, into the midst of ordinary things the finger fell,
making the moment solemn. She was forced, so Clarissa imagined,
by that sound, to move, to go—but where? Clarissa tried to follow
her as she turned and disappeared, and could still just see her
white cap moving at the back of the bedroom. She was still there,
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moving about at the other end of the room. Why creeds and prayers
and mackintoshes? when, thought Clarissa, that’s the miracle, that’s
the mystery; ... And the supreme mystery which Kilman might say
she had solved, or Peter might say he had solved, but Clarissa didn’t
believe either of them had the ghost of an idea of solving, was
simply this: here was one room; there another. Did religion solve
that, or love? (pp. 140—41)
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To be silent; to be alone. All the being and the doing, expansive,
glittering, vocal, evaporated; and one shrunk, with a sense of solem-
nity, to being oneself, a wedge-shaped core of darkness, something
invisible to others. Although she continued to knit, and sat upright,
it was thus that she felt herself; and this self having shed its attach-
ments was free for the strangest adventures. When life sank down

for a moment, the range of experience seemed limitless. And to
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everybody there was always this sense of unlimited reéources, she
supposed; one after another, she, Lily, Augustus Car-mlchael,. rrfukslt
feel, our apparitions, the things you know us by, are simply childish.
Beneath it is all dark, it is all spreading, it is unfathomably deep;
but now and again we- rise to the surface and that is what you see

i i hurry, the stir;
us by. ... Losing personality, one lost the fret, the hurry

and there rose to her lips always some exclamation of triumph over

life when things came together in this peace, this rest, this eternity;
(pp. 99—100)
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They are dark caves. Even when they open towards the sun, very
little light penetrates down the entrance tunnel into the circular
chamber. There is little to see, and no eye to see it, until the visitor
arrives for his five minutes, and strikes a match. Immediately another
flame rises in the depths of the rock and moves towards the surface
like an imprisoned spirit: the walls of the circular chamber have been
most marvellously polished. The two flames approach and strive to
unite, but cannot, because one of them breathes air, the other stone.
A mirror inlaid with lovely colours divides the lovers, delicate stars

of pink and grey interpose, exquisite nebulz, shadings fainter than
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the tail of a comet or the midday moon, all the evanescent life of
the granite, only here visible. Fists and fingers thrust above the
advancing soil—here at last is their skin, finer than any. covering
acquired by the animals, smoother than windless water, more volup-
tuous than love. The radiance increases, the flames touch one

another, kiss, expire. The cave is dark again, like all the caves.
(pp. 130—31)
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It is a city of gardens. It is no city, but a forest sparsely scattered
with huts. It is a tropical pleasance washed by a noble river. The
toddy palms and neem trees and mangoes and pepul that were hidden
behind the bazaars now become visible and in their turn hide the
bazaars. They rise from the gardens where ancient tanks nourish
them, they burst out of stifiing purlieus and unconsidered temples.
Seeking light and air, and endowed with more strength than man or
his works, they soar above the lower deposit to greet one another
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with branches and beckoning leaves, and to build a city for the birds.
‘ (p. 10)
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